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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


If intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return. 


a ‘ The Violin, Its Famous.Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France arid America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 

concerning the authenticity of violins. 


While Hart & Son havea unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
. double their present price. A protection to buyers is found in the fact that the guarantee of 
re Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
i Europe and the United States. 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Luctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
¢ DOUBLE BASSES, BOWS, ete, etc. 


Particulars of which can be obtained on application. 





TERMS—Ten per cerit. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuable Instruments can be included in this Sale if received promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 








NEw CREMONA VIOLINS 


Also New Cremona Violas and Violoncellos 





(SEIFERT & GROSSMANN). 


PRICES from £12 10 O 


The New Cremona Instruments are, immediately after construction, 
perfectly equivalent to those by the most eminent Italian masters, and excel, 
above all, by their extraordinarily easy touch, and their equable, soft, great 
and generous tone. ‘These excellent qualities of theirs are never lost, and we 
therefore guarantee fully the durability of their tone, provided nothing be 
changed afterwards in their acoustic proportions. 





NEW CATALOGUE READY; sent post free on application. 





SoLE REPRESENTATIVES: 


BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 
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Editorial. 
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ldres , Our 


’ E would wish all our friends particularly 
to note oul hange of ; 
( Hy > 


yfices now being situa 


No. 3, Amen Corner, 


Paternoster Row, E.C. 


In our last issue we mentioned 


: Strad sold at Messrs. Putticl 








| } lossy ; 
rederick Delius and Granvil 


ir readers will be intére 


pf & Hartel, of 54, G1 











that the 
& Sin pson 


vas originally in the hands of milkman. 
Weare informed by Messrs. Puttick & Simpson 
that this is incorrect, and we therefore apologize 
for the error, taken from one of evening 
papers, as we had not seen the ection 11 
a later isst 

lhe H lel- Mendel l¢ it the 
Crystal Palace is ovet It \ unique this 

ir in keeping Mendelssohn in remembranc¢ 

the usual triennial one of Handel. On 

this occasion the hestra and chou 
excelled themselves, and t] estival was the 
greatest success, from a mu | if view, 
that nas Eve! btain | l u | Lhe 
weather was bad the atte1 n ( 

Lhe Cl ntenar\ ‘ be pt 
although the evidence ive that 
, 


\t t Hereford Festi th ) il 
will be Mr. Frye Parker.~and Grimson 
String Quartet will also give th Phere 

ll be a new ork by Dr. Walford- Davies, 
entitled ‘ Noble Num >and new irks by 


Bantoc k 


ear thal 


lborough 








} 


Street, W., have succeeded in making arrange 
ments with the firm of Rémbhildt, of Weimar, 


upply the famous Rémhildt pianos to their 


t 

customers. Established in 1854, Rémhildt’s 
have thus for more than sixty years been 

vaged in 1 lanufacture of high rade 
instruments, al\ advancil along the 
highest artistic lines, and more than keeping 
pace with the development of technical scien 

the production of musical instru its. 
Discriminating piano buyers will therefor 


ippreciate the increased facilities, through 
Breitkopf & Hartel, to procure the products 


the Rémhildt workshoy nd there is no 


ubt that there will be a steadily progressive 


an for them Those .who desire to 


ome well informed concerning the very 


atest developments in piano manufacture 
should send at once for the exceedingly taste 


and comprehensive catalorue of these 


Auction Prices. 


\t Messrs. Glendining & Co.'s Argyll 
Galleries, on June 23rd, the following price 


Violin l Banks f2 17s. 6d., Jean 
Vuillaume £3 38., Simpson £5 10s., David 
Hopf £4 12s., Franciscus Punati £ 4, Simpson 

14 Pressenda £6 5s., Guadagnir 

I is., Pfrestzschner £6 5s., Raphael 

Gaglia oO f 4. 
ellos. by Carcassi £' Sey y fine old 


h bow (in case) £16 tos., fine old Italian, 
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Preludium Chopins. 
(To T. C.) 


LOOK out through the window. . . 
hododendron bush ways restlessly, 
rucified against an 


In the next room someone is playing the pian 


{he sun shines whitely-—touches the rhod 
lendron leave wit ft colour. To and 
fro the branche sway, stretching ipwards 
and outwards so 1 riously as though 
tne mie 

Thi nt! I Wl yw the cold 1ir, bl vi 

t { ce curtains languidly 
Wi ‘ played in the next 
re 1) 1e music float out ‘of the 
nad Il the ( f 

| the plant hear it d answer to the 

und 

{ t , too, is strangely restless— it 1 

king somethings i perhay thi 
{ reen plant ly touched with 
ul ra! ] no int, ( 
h dark, mysteri 
j o and fi \ ig upwal 
{ twalt Lt dareal like vement. 
| ‘ it nt ll ,a the bare tree 
icified nst th palescent sky lhe 
is smothered unc the white wing of a 
in 
nt ywed rd he pleat is trem 


K. MANSFIELD, 1909. 


{ ur at the nnual 
tl , at the Tr lero 
unt, on Thursday evening, July t 
ast King,’ and ‘ Th 
na ! | d the uest ol 
role W. P. Ker, Lt.p., who in 
ret ent tern to tl 
k of t Ch d the wealth of 
erature Pre t \ \I 
) | it ) Honorary Me 
| ! eS} he In ¢ 
art Vik ‘ | Miss Pa al 
| | Chi ul M EK. Hi 
( 1} \ n ( ib and Old Lore 
! the Pre a I pli 
Lhe wing al prograinn 
| i \ uch enjoyed 


Song (in Danis 


( umblatter’ Gr 
(b) ‘ Sona n E minor’ hi 
Mr. Alexander Popham 
Ma Petierson-Berger 


j 
Fréken Maja Kjohler 


(At the piano Miss Muriel Davenport) 


Mr. W Pete 


‘The Challenge of Thor A ne 


etting by 

W..R. Stmmons 

rkin (accompanied by the Cor poser) 
study in A flat 
Fy» 


Mr. Alexander Popham 
g . ‘Swedish Folksong,’ arranged by 
Froken Maja Kjohle Muriel Davenport 
(A iano Miss Muriel Davenport 
The Ne man’s Song’ Francis Allitsen 
Mr. W. A. Peterkin 
(A I : WN \lex de pt ) 
yaAY 
F.P.M. 
. : , : 
At tl ypening of the Bohemian Club 


‘ Fiz > tor 


London, on Sa 


members of the Czech Colony in 


turday evening, Jufe rgth, an 


interesting musical programme was executed 


under the LD 
|_otter, who ga 


on bohemian yx 


able direction « Mr. Adolf 
ble | ‘Fantasia 
ng "and ‘1 erceuse (Ck dard 


ass S( li, 


rendered 


Mr. Rudolf We nmat violinist 
‘Z domoviny (Smetana), ‘* Humoreska’ 
DD ik), SUkolebavka’ (Grieg and an 
Etude (Fiorillo) arrar d by i \ 
\ SOL t Pp yf Her Nn JAC 19 ire 
! Gra Concer in | Vieuxtemy 
a Heire Kati’ (tlul \i | ler 
Lovet Ped F mal nd ‘*M I 
} Vlar (4 it yC | I} nationa 


This club, w 


hich supplies a real need fot 


the cojony, | ated at 26, Gloucester Ih ad, 
Kegent’s Parl Count Li , DiLatt he 
historian, D) i Gros (Mayor of Prague), 
ind othe! | mn men take a kee! n t in 
ihe institution, whi has 1 1\ L | ju 
f Prague, by thi ulptor Suchers ( 
painting f Jan Zizka (the blind Hussite 
leader) by Stanel 1d a panorama of P u 
by Chodera. 

F.P.M. 

Miss Ethel Smyth. 

We read that Mi Ethel Smyth _ has, 
informed an ‘Expr rej entative at her 
| ‘One Oak,’ Frimley, Surrey, that she 
has at last found her ideal conductor, and 


cannot speak w 


the subject! D 
conduct, s] 
English music. 


She says TI 


1e kn 


Wreckers,’ wou 
had not been for 


(1.¢. His Mayjest 


ith too much enthusiasm on 
rectly she heard Mr. Beecham 


ew that he was the saviour of 
o 

lost emphatically at ‘The 

Lnot have been produced if it 


him, atthe Afternoon Theatre 


y's). 




















‘The Violinist.’ 


Miss Ruth Clarkson. 

ISS RUTH CLARKSON was born in 
the British Isles and received het 
musical education at the Royal 

Academy of Music, London, and afterwards 


1t the Chicago Musical College, receiving 


scholarships at both these institutions, where 
she was pupil of Emile Sauret, the eminent 
French violinist. She returned to England 
in 1905, at the age of 18, and during the same 
winter gave her first orchestral concert at 
Queen’s Hall, with Henry J. Wood as con 
ictor. Since then she has toured in the 
rovinces, and has on many occasions appeared 
in London. On June 24th, of the present 
year, she again gave a recital at the A®olian 


LT..}] : F ' 
Hall, with great Success. 


Kubelik. 


\N KUBELIK gave some account of his 
wanderings and impressions concerning 
the position of music to the representative 

of the ‘Standard’ which we think. worth 
reading. 


‘] have been round the world from Victoria 


to Hyde Park Corner by way of Honolulu. 
In United States I gave 120 concerts in 
all sorts of towns to all sorts of audiences. 
Then I started out for Australia, and on the 
way gave one concert in Honolulu It wasa 
most interesting experience, because the ship 


mly arrived an hour before my concert began, 


lit left again immediately the concert was 


er. Ihe vessels only stop there three hours 


and in such a « nate one vould like t tay 
three months. In Australia I gave nearly 
50 concerts, crossed over to New Zealand, 
paid a call at Co bo on my way back to 
Europe, and sin n | ve been in Russia, 
in Hungary, in Austria and lastly in Paris, all 
n the way back—to Hyde Park Corner. |] 


think the Slavs still rule the world both as 
executants and conductors. There is in their 
temperament more passion and more feeling 
than in the other races, and the German 


musicans it seems to me are suffering from too 


f 
‘ 


much schooling. Sofar as composers are con- 
srned, there is very little to be said for them. 
Chey are allseeking a new spiritin music, and 
have not yet foundit. Modern musicis confused 
nfused in form, in melody, in every respect. 
‘There are but few who have any clearness of 
vision, such as the old masters like Beethoven 
and Mozart had. I know it is a rather 
unconventional thing to’ say, but [ feel that 
Wagner's influence has been for the bad in 
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the comp Sit g of Music. To day almost every 
composer seeks his inspiration in words 


‘programme’ music isthe cry. They all want 
something to illustrate with music. That is 
not the true spirit of composing. 1 path 
that Beethoven and Mozart followed, the 
musical expression of a ood, has been 
deserted for the Wagnerian road. In the 


music of Haydn the music tells you what he 
means: it wants no words to make it clear. 
In modern composition, it is apparently the 
function of music to make cl 
of the words. 

‘But there is a modern compose ho 


ear the meaning 


interests me; I wi!! not mention his name, but 
he has written.a concerto for the violin which 
[ am studying very carefully. Heisthebearet 
of an English name, and he is a musician, a 
fine musician. This concerto | hope to play 
at a concert in London next year, and it 
should become very popular. It is very free 
in form, following none of the old arbitrary 


Pee de : : 
divisions, but ther nothing bizarre about 


it. The harmonization is beautiful, and, 
fantastic though the idea is, the compose 
has carried it out without any bufloonery. 


Nothing, perhaps, is more difficult for a 
musician than the presentation of a novel 
piece to the public. He has not only to bring 
out t! 


e hidden meaning of the composer, he 
has also to make the public ynderstand that 


meaning, and it is often only wh they have 
heard the piece three or four times that they 
can do that. The modern soloist must be a 
man of all-round musical educatio1 Phe 
davs of the violinist with a»? pei foive ot fhitteen 


pieces and no knowledge of any other insti 


ment are | Chere has come 


great change in the conditions governing both 


yng since past. 


opera and orchestral composition, and the 
players, who thirty years ago stuck in their 


little furrows with their own little fads and 
would t look around them, or learn, could 
not cist now. Lor some reason or other 
itical students of music disclaim the majority 
of the wri ines of Paganini. Yet | Varia 
tions, to take an example, are as valuable in 
violin music as are the colatura passage for 
the soprano in ‘ Lucia di Lammer: r’or‘La 
Sonnambula.’ Yet these are not decried! 


While in Paris Kubelik was d rated with 
the Red Ribbon of the Legion of Honour. 


Romance of a Violin. 

At her second recital on July and, at St 
James's Hall, Miss Elsie Playfair more than 
justified the impression she made in May by 
her violin playing. Her graceful style, crisp, 
clean technique, are such as we would expect 
from one who gained the first prize at the 
Paris Conservatoire. Lalo’s Symphonie 
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rom Max Bruch’s \t his final and sixth recital on June 2gth, 
d with { at Oueen’ la Frat “Macmillen, the 
\merican f, ud ina programme 
ed « has a bracing | and one that served 
y Origu displa r st lvantage his neat 
1 con r, Lot ecutl ind arti gifts. . Ernst’s F sharp 
yhave el " Co rto \ so well ormed that 
ns th ou i ne¢ was f and d, | response AYE: 
S f a well Macmillen played ‘ L’ Elm delicate and 
nan, wl harming little study for muted strings by 
1 ibre This and ‘Causerie,’ a dainty and 
ble ; | velodious piece of bis own, we! iven with 
. | 
nusical eifts tha intimate ! n ind tast 
I Lhe intru . 
el - # Famous Violins. 
Mi \ sel h We heat noy ( btaine d 
rom C. Andreoli a genuine Domenico Mon 
1 TT) ¢ ; " : ’ ’ *, 
JANSKY, agnana, which had the belly so badly ished 
le his first bow to that Joseph Guarnerius del Jesu put a new 
} Hall on one to it It is, therefore, an unique instru 
{ é \ brief ment and very fine Mr. Wessel as nevet 
rtistic methods had in instrument t hich he 1 hec¢ 
ned pity to attached 
} \ on} he 
1 Lhe ” ; 
leu 4 ~ a 
ne Cr emona 
ni a Lit + 
I CKlengel’ . : on 
| Notatu Dignum. 
| then t Y 
41 Subscription to the * The ¢ na. 
{ Ith : 
‘ys ‘ . iom,1 ni and Sixpence 
ty] | | t uld t 
) il it I Pr 
r Paternoste Re KE. 
t { 
1) t r ie t | e1 
% Edi hould | ritien on one le of 
fc ; 4 ' Ti 
n ( cl } shin! . 
by n artist f The Sar ’ ( 
ther ite The | etors a | me ¢ sie 
‘ Eloheme } id article n « troversial ) | lo not 
, | thems ible i a yr the 
] Al ) ) f 
brates ’ ed respo uining sole] 
t and the Lal 
Dr. Barjansky Al{- wie | ‘ 
All copy, rertisements, notices or alterations 
r none-t I 1 { "4 
i a must reach us not later than the 7th of 
can ri for f , { 
each month. 
ru eubt by 11° . 
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represented in his seldom-heard ‘ Divinités du 


Styx’ (from ‘Alceste’) which, despite its 
technical difficulties, was given by the vocalist 
with considerable skill. In other songs we 
preferred her style, however, as for instance 
in the impassioned ‘ Seh cht’ (Brahms), in 


which the charming depth and beauty of voice 
were heard to perfection. The audienc 
showed keen interest in Mr. George Henschel’s 
eroup of songs, notably ‘ Rote Lippen, bleiche 
Wangen’ and ‘ Frene dich, o, Seelenvogel,’ 
in which Miss Freund showed a strikingly 


noble interpretation of the composer's work. 


It is not often we welcome a singer from 
U.S.A., and those among us who had 
the pleasure of hearing Migs Lilla Ormond at 
the AZolian Hall, op the evening of June 3rd, 

id no reason to complati he programme, 
v] 1 contained selections from English 
German and French songs, was carried out to 
the letter, and appeared to g 


mS 


reat satisfac 
tion. Miss Ormond is possessed of much 
harm both in appearance and in voice. Her 
mtralto notes were clear and _ pleasa 
though at the beginning slight nervousness 
was evinced. By the time she reached the 
charming and airy ‘ Vous dansey, Marquise’ 
(Lemaire) she had happily g 
of her vocal powers, and her brightness and 
piquancy met with considerable commenda 
tion. Here and there the French pronuncia 
tion left something to be desired, but in the 
German Miss Ormond was particularly good. 
The programme closed with a group of 
English songs, and in these the vocalist was 
quite in her element, and sang them wit! 


1 } 
gained ruil contro 


‘ 


great beauty of tone. We should predict a 
successful future for this young American. 
Mr. Richard Epstein presided at the piano. 
At Bechstein Hall on the afternoon of July 
th, large number of relatives and friends 
of the pupils of Sir George Power, gathered 
to enjoy a long and brilliant programme. 
The time stated was from 3 to 6 p.m., and tea 
was served during the afternoon. An 
important feature of 
performance of a Cycle of Songs ‘ Love at 
the Fair,’ sung with striking effect by Miss 
Palgrave Turner and Mr. Hubert ‘Bromilow. 
The accompaniments were given by the 
composer, Miss Marie Horne, and the Cycle 


ne concert Vas the 





was received with much interes by the 
audience. The composer and the artistes 
were recalled many times. Great credit is 


ith much 
dramatic feeling aselection from the‘ Cavaleria 
Rusticana,’ and we must not omit special 
mention of the Misses Brooke, Davis, Walker, 


etc., for their admirable renderings of English 


} ] 1; 
also due to the vocalists, who gavi 
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| } 
and Italian songs. Hearty applause greeted 
Miss Kirkwood for the love ly, rippling ‘le suis 


Titania ' (Thomas). During the afternoon we 


had the pleasure of hearing little Effie Kalisz, 
the wonderful child pianist, who on _ this 
occasion excelled herself, particularly in her 
finished performance of Chopin's Val in 
C sharp minor, Her entire lack of self 
consciousness added to hei happy and 
thoroughly childlike personality makes her a 


most popular little artiste. 


Violoncello Solos 
(a) Adagio . , / 
(6) 3rd Movement, Concerto in C 
Miss Joan Salomon. 


\ los 
(a) Romance, D minor Concert« . Wieniawshki 
Miss Margaret Drummo 
(b) Carneval Russe niawskti 
Miss Sybil Ke a 
Violoncello Solos 
(2) Faatasie Hongroise Gritizma 


Miss Marjorie Thomsor 


(4) rst and 2nd Movements, 


Concerto in A minor Saint-S 
Miss Grac el a 
Violin Solos 
(a) Air on G string ; oe Bach-V lmj 
Miss Vera Christop! n 
(b) La Folia ‘ hie . Corel 
Miss Dorothy Sprig 
(c) Rhapso lie Ho roise i fiauser 
Miss Jack Frost 
Violoncello Solos 
(a) Andante > - Goat mann 
(b) Czarda obe ae ; ‘ Fisches 
Miss Marjorie 7 nson, 
Violin Solo 
th cel ) . De { 
Master Ernest La 
ylincello olo 
(a) Berceuse ‘ : Jdivnefeld 
() Scherzo : see van ( cus 
Viiss Grac La 
Piano-Quartett in E flat isa : Beethoven 
V \ ter Erne Law 
Viola liss Kose Law 
’Cello— Miss Grace Law 
Piano lisS Lily Law 


The pupils of Mr. Dettmar Dressel, and of 
Mr. 


llustration of their capabilities on the afternoon 


Emil Krall, gay 1 very satisfactory 


f July 6th, at Queen's Gate Hal All 
the pupils gave evidence of thoroug! 1d 


efficient musical training, and in one or two 
instances including the * 
Marjorie Thomson, whose years numbered 
less than thirteen, and of Master Ernést La 

with his iOl1n olos, the bowing ind the tone 
were remarkably good. The piano q 
in E flat (Beethoven), performed by Master 
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», Grace, and Lily 
Law, is worthy of special praise. The en 
. 


fe was uncommonly fine for such young 


‘ Consideralh] ill wa in 1 by 
Grace law for her excellently rendered 
e] 1 A minor (Saint-Saéns).. ‘he hall 
\ vell fille vith an enthusiastic audience, 
le | i nviting Vv ither. 

Mi hy I Dawson seemed destined to 
be unfortuna in | ternoon recital on 
Ju 11th, at Steinv Hall. The soprano 
ingel \ ) the honout f the 
programme was unhappily absent, and though 
1 contralto kindl forward instead, the 
ongs throughout th errormance were 
rendered alm nit ti ( iw to the 
entire lack of [ rammes., ne tens only 
W al 1) ! i! Daw on’s choice of 

d not lend itse!l t all to the taste of 
London concert-goe1 Among 
ne sentil hla lh fis elections were classed 
| ca , and ‘If | built a world for 
| é his choice was even less hap} 5 
ivoured distinctly of the seaside pavilion 
artiste, ibly ul efforts such as ‘In 
und ‘Mary, Mary.’ His ice is of a 
medium: quality, and decidedly insufficient to 
fill a hall. Little Miss Effie Kalisz (whose 
portrait w published in our June issue) 
ributed ne remarkably well rendered 
pianoforte solos. When on nside how 
young she is, her playing is reall irvellou 
In Mendelssohn’s ‘ Bees’ Wedding’ she was 


particularly good. In slower, graver move 
ments she has here and there a slight lack 

depth and feeling, quite 
bright little artiste a very naturally is. 
Her brilliant execut brought hearty 


cusable in a meri 


ippiause. 
bronchitis whi 
caused tl postponement of Miss Maria 


n spite of the atta 


Kicardi’s vocal recital, and for which 
indulgence was asked when it took place at 
fEolian Hall on Monday evening, June 14th, 


that lady su sful renderings of hig 
yprano song et with well merited applause. 
She opened with the aria from Carinen ‘ Je 
jue rien ne m’épouvante,’ and later sang 

in German ‘S ig Lied,’. (Grieg), ‘ Meine 


Liebe ist griin (brahms), ‘ Citronenfalter’ anc 
lelfenkind ° (FLu: Volt). After the interva 
Miss Ricardi sang ‘ The lass with the delicat 
air’ (Arne) (Mallinss n), and 
‘ Blackbird’s Song’ (C. Scott) She also ga 
in Italian ‘ L’Amero’ (Mozart), to which Miss 
Marie du Chastain played tl 
Miss Du Cl 


violin obligato. 


masterly styl 


tain I erec 
the soli § Ch nne’ (Vital En bateau ’ and 
‘ Menuet (Debussy). The only fault that 


could be found with the execution was a waste 


of effort in movements, easily remedied with 
self-restraint, as her skill and knowle dge’ are 
undoubted. Dr. Theo. Lierhammer’s cleat 
enunciation was well displayed in Schubert’s 
‘Der Kreuzzug,’ ‘od und Madchen,’ and 
Wohin,’ more in fact than in the French 
songs ‘ D’une ‘Prison’ (R. Hahn), ‘ Adieu du 
Matin’ (Pessard), and ‘ Mandoline’ (Debussy). 
This gentleman has wide power of expression, 
and proved himself a favourite. Mr. Harold 
Craxton, at the piano throughout, was of great 
help and in no way obtrusive as accompanist. 
We regret that an attractively printed pro 
gramme was marred by many blunders in the 
ifferent lang : requiring 


| 


iv"e O! error 
rectification from the platform 

An unusually piriting programme had 
een prepared by the Misses Adila and Jelly 
von Aranyi, assisted by Miss Hortense von 
\ranyi, and Mr. Donald F Tovey, for the 
evening of June 8th, at the Bechstein Hall. 
he young ladies, who are nieces of the late 
1) Joachim, certainly made an agreeable 
impression on this their first appearance in 
London. Opening with 
for two violins (Bach), they at once showed 
that they | considerable power and skill, with 


Double Concerto 


ith of tone. This was even more 


vidence, however, when Miss _felly, 
young lady of not more than fifteen years 

f age) formed two Hungarian dances of 
Brahms-Joachim with an ease and masterly 
tyle of bowing which she must in part have 
iherited from her uncle. Miss Adila gave 
the ever favourite Ballade and Polonaise of 
Vieuxtemps;and was heard to great advantage 


ona Stradivarius ; both sisters were enthusias 
tically recalled and acceded to the demand for 
encores. In their sister they have an intelligent 
nd capable accompanist, but there was a 

tain ease lacking in her performance which 
vas happily not in evidence with the violinists. 
Spohr’s Duo for two violins in G minor was 
given with much vigour and. fervour, the 
pianissimo passages being exceptionally good. 
lhe charm of these sistérs is in their complete 
unison and sympathy, and on each appearance 
they were accorded much applause. Mr. 
Donald Francis Tovey gave 
Sonata (op. 78), and all were charmed with 
his rendering of that fine composition. We 
observed his good technique, economy of'effort, 
and complete lack of mannerism. We had 
the opportunity of listening to Mr. Tovey later 
in Brahms’ Sonata for violin and piano, with 
Miss Adila, and could not fail to appreciate 
the thorough finish and style with which they 


ug 


Beethoven’s 


gave all the movements, particularly the 
pening allegro. These young ladies certainly 
have unusual talent and added to this must 
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Miss EFFIE KALISZ. 
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spiguecsegn al Cards. 


We hope te make a special feature in ow 
{dvervtisement Columns of Not Cards for 
Professionals, Masters and Teacher 


Our vate is. 6d. per 4 wich, single colun 
SSue. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Craft, Weal eels 
0/0 VIO“K Celiisi, Jor 





Concerts and Lessons, 





Mr. Basil Marlo, 
TEACHER OF 
Vi OIC KE PRODUCTION 
AND SINGING 
Pupil of, and recommen ed by Commendatore 
FEDERICO Bt asco, Milan, Italy. 
STUDIO 
BROADWOOD’S,CONDUIT STREET, 
NEW BOND STREET, W. 





The Petherick wide rtette. 


Ada Petherick, piano 
Leila Petherick, viola and vocalist, 
Eveline Petherick, violin. 
Dora Petherick, ’cello. 
Available for Concerts, ‘ At Homes,’ Pupils. 


25, HAVELOCK ROAD, CROYDON. 


BOOKBINDING! 


FINE ART BINDING 





OF EVERY DESCRIPTION. 
, — 

Repairs cavefu ly made. All tds of Binding 
undertaken. Every cave taken. 


Frade Booklets and Brochures prepared and 
speedily printed. 


THE SANCTUARY PRESS. 


No. 3, Amen Corner, London, E.C. 
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Some Aspects of 
Modern Opera, 
By LAWRENCE GILMAN, 


LIVING MASTERS OF MUSIC. 


Richard Strauss, 
By ERNEST NEWMAN. 
Edward MacDowell, 
By LAWRENCE GILMAN. 


Price 2/6 nett each. 


Greig and his Music, 
By HENRY T. FINCK. 


Price 7 6 nett. 


Published be JOHN LANE. 


Can be supplied by THE SANCTUARY PRESS, 
No. 3, AMEN ¢ NER, E.C, 
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JUST PUBLISHED. 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 
FONTAINE, L.R.A.M., A.R.C.M, 


LEON J. 
RIcEeE 3- NET... 


EDWIN ASHDO\ YN, Ltd,, Hanover Square, London, W. 


A MYSTERY SOLVED. 


WHAT is the cause of the peculiar subtle 
od lity of tone obtained by the old 
italian Violin Makers? 








t raodel, be ‘ ‘ rt fi j mall ! 
t ' y bu t ia t ( i <ind of w 
has by trie i t u st ful copying, ¢ 
t b f hat it u 
1} 
} h tl 
1 t Abur 
i t acot cal 
ro} 
Dive f the t tiful varnisa is 
t f n it “« ane 
‘ ner i ble 
' 
I { I v ] counts for another 
ter it I the tone jual y I each old 
f the « un used the s materials 
P ised them in different proportions, 
W.A ! we at will ea slity of tone by the sane simp! 
di arder materials, ile a deep 
fume ap ter equality on all the strings 


1 ft terial 

Absolute proof can now be given both to the eye and 
the ear, to all interested, that the above are facts and 
not confusing theories, and therein alone lies the mystery 
of the grand tone of the STRADIVARI VIOLIN. 


i it late Dr, Joacut 12th November, 1904 
la iappy to say that I have a igh opinion of their 
J ie speaks easily anc of a fine lity. hav Idor 
trum that ple d «0 muck 


JOSEPH Joacuim 


Author of * Vi 1 Make f Lo-day,’ & kth July, Lave 


L ree 1 the viol Saturda id have had itt l to-day ii 
| I have no be { pronouncing to be e best 
le neatrw \ r examined, and I have se und 
i mal m i ti ma npert 
brome 1) ! lea 
— 1 i iship perfect 
‘ the eve of a H th 
' f Lud pon; roi be v of the fiddle maker 
onbination of and strength; the sound 
urflin e interior, wae t mpress of th 
uner i t > thi ed by the 
reat f ( ye rai ke h und hidden 
fire fiddie f — ricl 
and ir " 
hund th , 
tl 1 ible t t 1 m 
i t f t ] 
Wa. MERE ru Mos 
ri : 
in 104 
po 
t } ! any nh 
1 » tt uw 
i fit 1 Vari ! 
ali hav i h instrument 
r the o ts it }.M. Pues 
VIOLIN > £25 
VIOLAS £30 
"CELLOS £50 
Mack 
WM. ATKINSON, Chureh Road, Tottenham 
NOTE,—W.A.’s VARNISH IS NOT FOR SALE 





THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


te t Road, Hand t 
Personal attention given toa Repairs. IMPROVE 
MEN} IN TONE always made 


1 Speciality. 


16, Dr. Johnson Passage, BIRMINGHAM. 





PECIAL APPOINTMENT TO H.R.H. THE Duke or EDINBUR 
SPECIAI ARI 
SILVER MEDAL, INVENTIONS EXHIBITION 


FOR VIOLINS, TENORS & VIOLONCELLOS, 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


1ufacturer & Importer of the finest French and Italian Strit 


16, FRITH ST., SOHO, LONDON, WwW. 


/EPOT FOR GENUINE ROMAN STRINGS 


M; 





Concert Direction KARL JUNKERMANN, 
who are the sole agents for 
Constantino, Kussewitzky, lina Lerner, 
Zimbalist, and other eminent artists. 


are now open to book engagements for Private 
‘* At Homes,’’ Soirees, &c., for these artists. 


Representative for: 
RICHARD WAGNER FESTIVAL PLAYS, Prinzregenten Theatre, 
; ae s Munich. 
MOZART FESTIVAL PLAYS, ange Residence Theatre, Munich. 
1ii ¢ municat to be add t 
122, REGENT ‘STREET, W. 
r 14497 CENTRAL Telegrams: DOREMI,’ London 
PARIS: 13, Rue Lafitte IXe. NEW YORK: 1402 Broadway, 


a ee ae ee ae mm sem 


SONGS & SO ONNETS, 


ANTONIA R. WILLIAMS, 


Pictured by E. A. Cubitt 
yCCON ion th additions he ' 3/6 
The ‘Croonings of a norte 
AND OTHER VERSES 


JOHN PIRIE, 


Scotsman, Rancher and Cowboy. 


Price Nett 
Post Free, 1/- 


FOLIA CADUCA. 
ROBERT BEACON. 





2/9 
Fables and Things Fabulous, 


JOHN HYNDE COTTON. 
Post Free t a5 
The Sanctuary Press, 3, Amen Corner, E.C. 








ee ~ ~ = eee os: 
2 eens opie” @ _ owe~ i 
= ee ees ———— 

— A 





neeetS PO ee St EE ES OE SS 





A 
@ 
a; es 
3° & 

~ 
SS 














Miss RUTH CLARKSON. 
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ive studied easeles id unt ily, 
he results are al} tha uuld be d re 

\n excellent programine | id bee ranged 
ior the evening ol June jth, al the an 
all, by Miss Kk ith Clarkson, a violinist of 
considerable skill, and Mr. Hugh Peyton, a 
ocalist.of no mean lity Botl iurtistes 
were fortunate in securme the servi f Mr. 
Hamilton Harty, the well-known accom 
panist, who performed with his customary 

and sympathy In af Concer 

(; minor (Max Bruch) Mi Clarkson 
reater advant: n the Adagic 0 
I the ther movements, the tone being 
decidedly harsh in the Fin und the bowing 
rather strained and laborious. Later we 
much enjoyed Miss Clarkson’s interpretation 


an ‘Andante and Caprice Hongrois,’ which 
I composer, Emile Saureit, had dedic: ted to 
el As regards the com] ition, nothing ol 
pecial feature or importance was noticeable, 
he style of the music hard warranting the 


word ‘ Hongrois,’ as its tone was decidedly 


french. »An encore was granted for this item. 


his com tion gave ope r much finish 
ind echn jue, ind was Ir¢ | red W th 1 rrect 
ease and abandon. In the st group of violin 
sol the performer ga i ‘Sehnsucht,’ by 
lertius Noble, played for the first time before 
London audience. ‘The then is rathe1 
lull and spiritless, and it seemed almost a pity 
that such a skilled artiste should uble t 
perform such indifferent work. In Schubert 
Ioment Musicale’ Miss Clarkson left nothing 
to be desired, and in the fairy-like and bewitch- 
ing ‘Elfentanz’ (Popper) she was brilliant 
and versatile, and v repe lly recalled by 
the audience Mr Hugh Pe yton d hehted 
se present wit hne intonation and 
clear enunciation; fo us group of German 
Lieder, including those of Brahms and 
Von Fielit he received quite an ovation, 
especially for his bold and stormy rendering 
of \nathema.’ In his roup ol hi: wil h 


songs he was equally good, interpreting: the 
style requ! d by these 17th and 18th century 
work uch as Purcell Sylvia, now yout 
rn give o’er,’ and Dibdin’ While the lads 
in the village,’ For ‘ The Country Wedding 
(Winter, 1755,) 
1} 


Mr. Peyton was enthusiati- 
ca ' li ; of Si 


James's. \ltogether a capital programme 


~ 
— 


passed all too quickly 


was capitally performed, and the evening 

ther unusual but ery pleasant 

ogramme was enjoyed by visitors to Mdlle. 

Germaine Cornélis’s harp recital at Steinway 

i n June 28th, at 5 o'clock. This lady, 
forms on an instrument by Pleyel, 

the arpist to Princesse Clementine of 


ART OF TH 


E MONTH. 


Belg n UI as wall ] first pri t the 
> 

Bru Conservatoire Lhe oO \ 

: , NA 

which Vidile. Cornelis opened wert ae 


ppreciated by the audience, particular! 


Matl ‘Impressions d’Avril,” a ripy ' 
compe ion in whic! heat the | t ‘ 
raindrops, and could almost see the su 
shining in the brighter movements. Madll 
ilso show herself the | essor of a pleasant 
voice, thi hardly suitable for a large hal 
Het if ! ) of son \\ 1 Hel 0 ) 
accompaniments) was In good t conipt! ne 
Sim vers avaie t de ill s. (Ha Janda 
Chanson of Chaminade, while later \ 
Parmi les Roses’ (Nerini) with qual suc 


Her delicacy of tone and complete understand 


ing of the music were especially noticeable in 
the ‘ Romance sans pat (Lefebur ind 


in the closing item of the programme ‘ > rénade 
Mélancolique” Tl 
fault of the performance ; the brevity, ¢ 
the whole, in luding Ll ncore, occupied Dut 
one ho 

\ short, but decidedly brilliant prograbiime 
was that given by Mr. Dettmar esse] 


violinist, and Mr. Otto Dress inl { 
afternoon of July 1st. In the openin 

{Beet el p. { | Dettm Dressel 
sh da fine breadt [ ind a it} 

ft tol oOo wo! } ha d } } T 1 1 
Adagio and Scherzo n ient 
particularly noticeabl Later, t! rt 
gave a graceful ‘ Poem’ of ndit ollowed 


Dy a vely 
bright and lang ing Serenad Tle thre 


( 

audience demanded an « re,a is tne case 
ittet masterly playin ( : ixt | 
Andante and Polonaise (the latter by s| 
req st). Mr. DD had the Ivanta 
a fine violin ancof an mirable Wm panist 
in Mr. Hamilton Harty. Mr. Otto Dre 
added considerably to th {tern ny 
ment by his magnificent performance f 
Chopin’s Fantasia, op. 49 he im iN 
ind dignified rendering wv nuch appreciated 
We admired the pianist, tor hi ‘ ‘ 

lections, notably, Chopin e in C shar 
ninor, and in Hensett’s ‘ Sioi uj étais’, fe 

hich he was repeatedi; recal 1 till he 
hin lly oy ted an encort 

\ ; to Oueen’s Hall, on the a ! 
o} Jun jth ex pe i } ada r¢ 
the V1O } ta b ini é 
Santavicca hose portral d in ow 
last é rom t t ish t pl 
gran ( \ entirel . ind the 
artist pr ad himsel!l tset to bea 
Ca able ma i p ( j extreme 
delicacy of mea i J Lhe 
oonata 1 G major (Gi ! itl 
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84 THE CREMONA. 


care, pl 1 and it attention to detail 
it in t-Saéns’ concerto inist and 

p ist (Mr. Charlton Keitl both appeared 
ly mstrained; it seemed that a little 
more breadth and volum might have been 
introduced with succes Saint-Saéns’ work 
troduced wail iter, when Mr. 
itavicea gave tthe charming ‘ Havanaise’ 
with rare skill, followed by Chopin-Wilhelmy’s 
Nocturne,’ which called fo much applause; 
owl o the we Of ct position and th 
{1 manner of re [he eatest 


diff Lie the pieces hosen were met by 
tavicca with remarkable ease, and in 
his rendering of ‘ Le Streghe’ (Paganini) and 
ol Flauset ‘ Rhapsodi Hongroise,’ th: 





irtist is afforded full scope for his faculti 
It 4 interesting to note at this was thi 
first ap ance 1 Londo f this violinist, of 
hom w d be pleas to hear more 
| h Mr. V wv Ber he American 
p! cn. os l perl rmet! | bility, nis action 
| by und em] s and heavun 
I were noticeable in his rendering of 
des Symphoniques, op. 13 (Schumann) 
ch opened his second recital at> Afoliai 
ll on Tuesday evenin;: Ju 2and. These 
fect ere modified t some extent in 
Beethoven's Sonata, op. 57, and still more in 
elections frem Chopin (three prelude 
ré mazurkas, nd five etudes). proving 
hat Mr. Kenham is well able to control his 
Wit ink lf-restraint, and 
( ightly th ical manner, all 
! he vould be re ved. The other 
items were Sonata 3, C minor (Benham), 
<1 } ed \\ ner-Liszt) ’ Erlking ’ 
haul Liszt), and Hungarian Fantasia 
( 
\t tl nall Public Hall, Croydon, on the 
Vel t pune ard i en | upils of th 


NI r etl L\ L very ox x] display if 
their t bl ition which they 


had rex Mo! tl el given were a 

vel} 1 
fro oF ¢ for px n and cello, and 
later \ d the ple: e of hearing the 


Special mention 
should be made of a you | violinist, Maste: 
dine, int, wh pe t d ty of De 
Hero novermnse 1 oth Concerto With 


unusu Dtliila y 1d LOL or SO young a 
boy he prom a int future. Mr. 
Frederick Hunt fir ‘cello sol 
(Anda iu Goltermann), and 
va eatediy recal | Wi to the spirited 
rendering of the second n nent. Frencl 
nd Gern nes we ‘| 1 with good voice 
ind enu by M Liepman, who was 
warnuy plauded Ir} ro nme, t up i) 


a lengthy one, was carried out with great 
success throughout, and the Misses Petheric! 
re to be eratulated on the high standart 
ind excellence of their pupils’ performan 
Ihe concert of the junior stu lants took place 


} 


O une 20tn 


Mr. Raymond Duncan gave an interesting 


ure on Greek music on June 29th. Clad 


in ancient classical Greek costume—the 
chiton over which was the .chlamys—-Mr. 
Duncan, with his long hair, bare arms, and 

dalled feet, looked as if he might have 
stepped forth from the dramas of A¢%schylu: 


or Euripides. By means of coloured diagran 

he clearly explained the mysteries of Greek 
music, speaking its origin with the mono 
chord, the tetrachordal Sj stem ol Terpandoi 
and Pythagoras, the three geneta, and the 
mode] theory on which the music is based. 


< ta AD Hand 
Anda 
A lle ) 
A lle 10dera 
Mr ich le Hes d Mr. J.du M 
Im er Bt 
) Litta ! I | 1 
{ Blanche J ma 
nata, oj i ta Bee c 
\l} ‘ 
‘ I © espre r 
Roi 
ide H ]. du Mont 
M 4 r eV 
[t nc ( 
he I 


Herter and Mr. J. du M 


() July “I kind courtesy of 


Miss H. Lauraint, R. de Herte and J.du Mont 


through the 


gave a very fine Sonata Recital at No. 18, 
Lancaster Gate, W. Both artists’ spirits 
eemed knit » Derfect wa the rende ing ot 
the above pi imme. This was very evident 


1 the Beethoven ‘Spring Song’ and a won- 
derful rendering of Raff, especially the Scherzo 


d Fin Mi Bianche ‘Thomas gave 
charming renderings of her songs. 
Viiss Muriel Goodwin, who gave her first 


vocal recital on June roth, at the Steimway 
Hall (a sted by Miss Dorothy de’ Vin, solo 
iolin), has a pleasing soprano voice, and 
ings with artisticexpression and temperament 
iiss: Dorothy de Vin played two violin sol 
vith excellent tone. 





reef 
ecil 


il given by M. Fernand Riviére at 


the Salle Erard on June icth, w devoted to 

















































ART OF THE MONTH. 





{ compositions of Benjamin Godard, wit! it 
} 1 , ) ’ ) 
hon studied. If Godard’s music does 
t she I 1 W late ul, il ’ ‘ Cr " 1 line Purk \ 
ne the Iie 1 ful tn ( und thi i \ ! : 
‘ } t 1rY i ( t 
( picuou 1 the trioin wh VI Git we r! 
d violin (siste vf the poser), M. | i S Bauer (Hove pt 
. - , ce Ye ‘ 
ee il 0 cel ind i\ Ri lere, plank OO! t ear, ater! 
part. ] t ent’ (S 
i ha Wa 
Of the lady ’¢ { ho from time to time ' , Ronde Vil ( 
come bel the | I>] I have ict l ' . ! . 
reputat l1 lay Muki \liss M i ' sydor 
vas heat it her the St. Jam olin Ol Pa 
rod 4] f nie 1] le ft ! 
| m june Ith, nd t varmti t I I ' (Strea , 
t and n n of net yt ng in the 1m ] Fantasie in D mit 
: wing (H j 
group of little pieces whi me at the end of 
} . n Ol rard 
the progr showed o1 he Marv Robs (Croydon 
irtist sl The programn ilso ude ’ ( 
. . Vivi f « c ve 
variations by Mr. Thom Dunhill and Ga B flat 
i Bor {11 So ta Ronald ¢ (Vv don) 
B} ¢ I 
lL} ill playin { l (_ariotla a Havel 
, Fnse ( ‘ Allegret 
Stubent n yraceful LO Hal } lisses Brown..Cooper, Pa 
on June 11th, she made a\ pp nce 5 r. Master re, Evans, | 
©. . t } schum and ¢ W 
formal ti Sonata, 
‘ | lor TY 
! 1 she W 1( ed by He uno Hinze Pa : 
. . ‘My A k / 
Ok \ 1 very a Lhe Bacl : tan 1). ¢ 
Bourée for violin alon er, Was even‘ Violin Sol ‘J 
1 R I roydor 
tter, M Stuber ch havin x elthet Part M 
rsel r her } ent t rice t | tc] Ashton. I. ] I I r 
M. Jore Kk ts. I ton 
lr Herbert l*rvel t ung | lish ! | i p mit 
} ay } EL] ) hy roydor 
) | at | recital ut ti PUe } i on i 
1, j hee ! lt 
' 1¢ I lot ONY yustilie p I I l | ‘ eathau 
ti n but ¢ ied additional praise My Gentle Child J 
Tt . i 
Mr. |] ris notan artist to rest upon past-won A 
ha id intellectual and « itive advane Solo i rom Conce 
" Fi . i Paton (4 ydo 
nt was the keynote of hi eriorn ice in Piano Sol Ad i Finale » Sonata y 
Bbrahm’s Sonata in F minor h howed a com yllis Morfey (Croydon) 
1° : ; Song Come |! ii l 
mand of himself-.and his instrument that is rare Peery Seay 
1} spontaneocu a pia I | } \he ndelssohn’s I ence W vd 
oy y ' smc’ c ~ mag Pe Vi I ( 
Vé i MmSo uses I e Was an nNcHhnaulon antie 5 MN aserned 
to Curry put ox« hum nn loccato ] the Piat Two Mazurka 
same GTOUl isa succe A ini e exceedingly ‘ loline Purtk ) 
4 | Pia Duet 
te e€ pieces stood to las comp x, Dorothy and Phyl Morfey yd 
and these were heartily received by a la ‘Glorious Devon é 
. . F. Theobald (Croydor 
audience Violin Sol ‘Chanson Polona u 
A del tftul concert w siven by the M umer (Streathan 
. » 1 ‘ | \ al Due Maybel! 
Misses Petherick’s junior pupils at the Public Fg co 
Hall. ¢ roydon, on june | vwramme ive the King 
is so full that we give it 1n its entirety rather 
than comment, as the renderings throughout [wo years’ absence has not dimmed Her 
14 1 1 ” ] j ‘ \ 
ere remarkably good; speaks volumes for Kubelik’s powers or popularity. \t Oueen’s 
the powers of the M Petherick as teachers, Hall, on June 12th, he gave Mozart’s Con 
oth in knowledge and patience, a high certo in D major with a beautiful tone and 
standard was reached throughout. Special - delicate phrasing. Phat Kubelik is far from 
mention uld be made of M S. Bauer, being merely a master of elegant music was 
G. Whelon, D. Roberts, E. Schumer, V.Clare, proved by the power and ruggedness with 
M. Jordan, D. Morfey, and Masters H. Ashley, ich he played Max Bruch’s Scotch Fan 
i. Garraway, R. Frith. Special mention  tasie. In the last group, entirely devoted to 
hould be made of the Ensemble Class and Paganini, the violinist seemed to revel in_all 
, +} 14? } am arolis 
the part singin the difficulties that the violin is heir to Phe 
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8 THE Ct 


i aqaience W { al nad LOIS 
\ I ible ¢ rt nau I 
nie It ody 
I f two wa vel \ 
m Hal June 16th, by Mr. Vict 
Ben Live ! ican pian t. l/heprovranime 
\ lozart Far Beethoven 
nata, ind i Bar n To cata in additi 1 
schumani lantasie and a Chopin group 
a ! IAN ul it e ordeal wit 
hol Hi Liq misters | 
intel la } ! r istl 
i thas y | msn 
nace earance 
| | l rt fudgi by 
her pei i I ck’s Sonata in 


1 er { l tone bell 
techniqu lan ligent sense of phrasin 
Phe f play by Mi Marie 
| oO ( a )} i IVE 
| Le ! siripg § tet at Bechstein 
Hiall, on June 17th, Juartet in ko minor 
y rank Bridge, which its first publi 
rlormance Che new rk} | of interest 
an 1 nsh Whil employing the most 
dern ha ic ( is strictly classical 
forn (Of th rai movements, that 
I ma n I y in the n 1} 
{ eautiful Ada I juartet rty 
} pl Ve | g l Dale l } ( el 
é mobi id unerring intona i 
Lhe pre unme of Kubeli econd recital 
it Queen’s Hall, on | rd, wa ried and 
} uniliar L hie Bac aii } I 
had dee I ignificance t | ind th 
mt iCcle ol Lh Cha ne | vided an 
ty the exh f Kubelik 
( erful technical p Lhe audience 
Cal idler tl ell of h : d facilits 
n tl brilliag Viena ( rto in I 
! munor, cd could not train fron 
breaking in with applause during the p1 forte 
nterlu \ charmn \ria by Moor wa 
, { eptabl d a melodious trifle by 
bab hac be repeated. The Pagan 
ect ive a fine ending pa re Kable 
\t r recital at Bechstein Ha june 
d, Mi Gwendoln VPelly confirmed the 
xd imipre e created at her former 
nel I arusti \ } 
VI | th in S Sonata for 
n 1 pianoforte, in ch, she 
ile wilh Mr. Cha » Keith, nad 
\ Bruch’s G mn concerto Miss Pell 
bowed ascompl ‘ | y with the musi 
and her techn y nark by animation 
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played all th rijlancy and a tule O ne 

flexibility of a Sevcik | l In a Bacl 
: 1 fo | ino al 1 l he woa lat le 
were given, ina noot} i] manner, and 
the pre with commendal | Beeth« 
ven’s Komance in G exhibited Miss Bligh’s 

chnical dexterity and 1 I 

\I 5 IL UL Clark | ori é 1oO1in 
recital e Pave atl Eohan Hall, o1 june 24 tl ; 
used he persuasive th and winning 
personality. Miss Clarkson’s sense of accent 
and rhythm is marked and her technique is 
sure, Du he isa me lod, playel n the more 


diy reflective moments of Max Bruch’: 





Concerto in G minor, and especially in the 

\ 10, the pleadins ty of her tone was 
noticeable. 

Ml. Jacques Thibaud, the famous French 

violinist it the Bechstein Hall, and gave 


Bach's ‘Chaconne,’ Lalo’s Spanish Symphony 


in his programme. 


cesco Santavicca, made his first ay 
wearance as a_ violinist in London at the 
() ! Hall, he has a masterful and easy 


technique, and a tone production that is 
; 


notable for pufty rather than strength. Hi 


p are most conspicuous in the freed 
tyle and independence of thought wit! 
which he interprets his n c. He gave 


mongst othe things Gries Ss (a major sonata 
ind the A major Concerto by Saint SAéns. 
Of the two works, the con 


oO Was the more 


successful, owing to the fact that, dull and 


monotonous as the music is for the most part, 
Signor Santavicea performed it with an 1 
i 
’ } 1 
cividus y of treatment that was not without 
’ St 
RAMM 
ude and Fugu mil A Ba 
( r ) ] novement; ¢ t 
i ie] M 
nd pi ac mpanit by Briar l ‘ 
Pre I I 
: } 
\ 1e, F wp major 
( harp mil I 
ier b minor 
| j 1 
I jy 
' } 
; i 
mn 
, 
Valt 
ne 
pron " 


Little Efhe kK 3Z, t ten-year-old pianist, 
ive further proof of her ren e ability 
eginning 
played 
through an exacting programme with a spirit 
and command of the keyboard 
mnderful as they. were 


il oteinway Hal yn) July 5th l 
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th Bach prelude and fugue, s 


that were as 


interesting from a 
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Our readers, Ga. for 24 words or less, and 1a. 
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lhe Trade, 6d. for 12 words ov less, and 7d. 
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Address, The Sanctuary Press, No. 3, Amen 
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Small collection of old Violin lenors, ‘Cellos: 
{ Double Basses for sale. Write for list Thomas 
simpson, 16, Dr. Johnson Passage, Birmingham 
Trade. 
‘Cyclopedia of Music and Musicians,’ by Chaplin 
& Apthroy New York. Last edition. Over 1,000 
illustrations Three vol thick quarto, buckram 
Will exchange for old viola or sell two guineas. Box A 
Guarnerius Violin, labelled. Fine varnish and tone 
Late owner's seal on back Ex ge for Empire or 
other good type Box bB 
A ld vic bow, probably |} } | order 
rather light POX 4 
Violin ul sic for " *xchan d 
iola. Raff, op. 85, } Tara lla Speer, 


op. 4, ‘ .onata Rubenstein, op. 13, ‘Sonate 
Ries, alter Meiste1 No rr Aria No 


Duport ‘ Komanze \ 3, Pa Canzonetta’ ’ 
Hermann’s Louis \V ‘Da i [énétrier of 
Paganini; Thomé ‘ Sous la Feuillet Vela (Milan) 
Petite Berceuse ‘ Air de Ballet Komance Sans 
Parrles'; Reber ‘ Berceuse La Tarche ‘ Dan 
Tzigane’; Sauret Suite lrangaise N Nocturne 
Sitt ‘Maschka Mazurka’; Léonard ‘La Captive 
‘Gigue Mélancolie,’ ‘Un Vieul Amateur,’ “Angelt 
du Soir,’ ‘\ ‘ Ernst ‘ Souve Romance. 
Waley Roman Mendelssohn ONY > me 
Beriot,. op. 90, ‘Nocturne,’ op. 123 Eléy 
tiade, op 6, ‘ Sonate Nedbal p. 9, ‘Sona 


Withelmj ‘ komance’; Wieniawski, op. 22, ‘ 2nd 


( rto'; Schubert ‘Ave Mar Vieuxtemps, 

Four Ko in Published price amount t 
about {7 Will sell asa whole for {1. What offers 
separate] D 

Violin I " Pari Silver mounted, in 

( isable ] 

Wedyewe 1 (ma uy nd fe 
Dishes, impres I right ccept 30/-, 
Carriage extl ‘ 

Beautifully made, well figured mahogany Violin 
Case, with sé brass fittings, interior in pink woollen 
material and sarcenet, by G. Chano First offer 
carriage paid. G.D. 

Violin, three-quarter size, | Bavarian, good tone. 
25/-, in playing « t Box © 

Beginner's Violin, but old and muc better than a 
common new Qn 6 (postage 1/- extra). G.D 

Beethoven's Sonat in and pi bound in 
half morocco Hi edition (no ! ite fiddle 
part ‘ Box E. 

Violin by Lorenzo Guadagnini, superb tone anc 
condition, guaranteed. / 350 or near offer Box | 

An old Italian Violin, quaint. {9 10s Jox G 

Double purfled Violin, in case th bow, old I 
lish, probably by Forster Nice quality tone, a fine 
example {2s, jox Hi 

Violin, labelled ‘ Sartorious, 189 No. 25 21 
Approval Box I 

Small-sized Viola, old Italian, of the Gagliano 

hool {20. Box kK 

Splendid 'Cello, by Chiavellati, in gra order, with 


Ir. Petherick 





Three old Violin Scrolls, one possibly Itahan f 
Large collection of Japanese coloured prints, return 


able list priced. » M 
Splendid Ital painting, by F. Guardi (Colnag! 
opinion), of V« e, in original frame \ museum 


piece f x een in London Box N 
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Repertoire National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c. 
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strictly musical standpoint. One was imme- 
diately impressed with her technique. In the 
Mozart her accompanist occasionally ove 
powered her, Chopin’s Nocturne in I minor 
was delightful, Tchaikowsky we much enjoyed, 


and Le Rossignol was an opportunity for a 
brilliant display of her powers. The Grieg 
was charmi ig, Kargonofi’s music was very 


pleasing but we think hardly classical. She 
gave two delightful encores one of which was 
Mendelssohn’s Spinnerlied. At the end of the 
programme she seemed as fresh as when she 


started 


The Romance of Queen 
Elizabeth’s Violin. 


By OLGA RACSTER. 
(Continued from page 55). 
Elizabeth with a trepidation still unassuaged, 
peered out into the surrounding darkness, 
which ominuously blackened the air and water 


Cc} 


1e shivered slightly. 

‘But the man,’ she said with an angry ring 
in her voice, ‘the man must be found, f 
he alone can tell of the villains who committed 


this foul deed! Find the man good Curtis, 


and bring him to me here. Now haste thee!’ 
Captain Curtis—sensible man—did not g 
on the Queen’s behest, withouta mild attempt 
) annihilate her whim with the batteries of 
common-sense. \s it was, her stubborn 
letermination to find the missing man resulted 
in a fruitless search that delayed the royal 
barge until the ‘storm was well upon them 
before they reached the palace. Great drops 
of rain, like pearls hurled from heaven, 
splashed into the .river, and a tempestuous 
urrent of air,sprang up, and ruffled the sur- 
face of the water so that it danced wickedly 
against the sides of the royal barge. 
Between the deafening thunder and_ vivid 
flashes of lightning, Captain Curtis’s voice 
could be heard shouting orders, and, in the 
midst of the turmoil Elizabeth and Alencon, 
a pale woman, and an angry man, clasping a 
voiceless violin, faced each other—silent. 
Soon specks of light began to pierce the 
xloomy darkness. ‘Shortly after, the Palace 
of Greenwich loomed out upon the water’s 
/ edge like some gigantic monster out of a 


fairy-tale. 

‘Who goes there’—cried a challenging 
voice. 

‘Her Maje sty the Oueen!’ was the re ply. 
Then the barge came to a standstill in front 
of the royal landing-stage. 








ART OF TI! 


TE MONTH. 87 


CHAPTER XIII. 

REAL sorrow, like the sap in a tree, is 
A wrapped away from prying eyes. We 

may, like a fir-tree, live in a forest. 
No. matter, not one of the trees near us can 
solace us with touch or look. In our griefs, 
as in our pleasures, we are alone; a truism 
that must have forced itself upon Elizabeth, 
the day following the attempt on Alengon’s 
life. The gilding of her dream, had been 
obliterated in the most unforseen way. Her 
lover had parted from her angrily, and an- 


nounced his intention of journeying to 
Flanders without delay. He himself had 
suddenly joined forces with the opposing 
party. And she! There was no one she could 


appeal to in her dilemma—-since ¢\lengon had 
gone intotheenemy’scamp. The disappoint 
ment was bitter, and doubly galling, when 
she thought of the disparity of years that 
existed between herself and her youthful 
lover. ‘There are moments when the stream 
of life flows so discordantly, that we become 
powerless to stem its sunless flow. ‘Then 
our troubled thoughts heap themselv 
frowning—one upon theother. So Elizabeth 
when she mentally compared her age with 
\lengon’s, instantly deduced that her lover, 
once gone, would choose someone whose 
charms were not fassé like hers, and that he 
would never return to her. Never return! 
What a sting lay in the thought! Even Eliza- 
beth, who was looked upon as a heartless 
flirt, winced a little, for if the truth had bes 
known. as it most certainly was not—-Alengo1 
had introduced harmonious completeness 
into her life, that helped many of her im 
perfections to fall away. She had come more 
near toa realization of the completeness of 
love in his presence, than in the companionship 
of any of her other suitors. Possibly to 
herself—this woman of will and fancy 
owned the truth. To her ministers, she 
remained an enigma. 

In the morning—after the attempt on Alen 
con’s life—came Lord Burghley, and to him 
the Queen spoke of Alengon’s departure on 
the morrow. She requested that the Earl of 
Leicester, Lord Hudson, Lord Charles 
Howard, Lor Thomas Hood and Lord 
Windsor together with three hundred men, 
should accompany the French Prince to 
Flanders. The great man listened quietly to 
her instructions and said little, but worlds of ¢ 
satisfaction peeped from his eyes. 

‘I congratulate your Majesty,’ was all he 
vouchsafed. ' 

‘Congratulate me; forsooth! Why my 
Lord ? asked the ¢ Jueen, arching her delicate 
eyebrows, 
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For the happy turn affairs have taken’ 
i ud ind n ly ft hi ereigns 
thy j 
lt ) yn ett nel s of th 
t we \ ) r babl { lat 
e\ yf \ n Naturall 
i I i tt eely handed 
I le ft otnet Kacl t] rueel 
ppea | iv then } " 1 d te 
face } ( ( il rT herself tor hicl 
! W l ood Klizabet! secretly n 
oked | devil to iy th rrinnin 
fool and he rds them wa 
I i the sweet | in the after 
" Was pa i y pa age le Ling 


rd of leicester in 
Dlue | oid Wa la | her. Hi 


in \ \ ) ( tain amount ol 
tri | his ¢ ird appearance was 
. . 

| pleasing. He knelt on one knee 
bef (uéen and ding gracefully ove 
he na expre sed hi ititude for her re 
new { in him, ing to perform the 
task she had. imposed upon him with loyal 
|) lley,’ d kindly, ‘I rely upon thee 
to itch the Prin fety on his wav to the 

coast, and to rend him all allegiance 

\s toa kin Leicester. 
\stoak rel d Elizabeth catch 
ing the ph: with j ertain amount of 

Teil 

| the ( en ntinued on her way \ 1 
oot um she paused a 
wom \ } \ sin ‘ the 

{ | { \ In a wpa ment 
uart merry, my Lore le said, entering 

m and interruy iy 

Pardien ! Mada r, and a kin 
! t | prightly 1 ni f re.’ 

‘A ki . ile Ie] 1 rastening the 

i wi i nat My Lord 

‘King of France, M ! 

‘ih us { th id | pire ) be | in¢ 
of Ey 1 lat a le re plied wil | yerity lor 
sooth, it seemeth that | have mi nstruec 
t Ol 

It met at I y 
’ “on said with an angry bitterness in his 

! ; 

nstead of answeru the Queen turned 
aside, tou ed an eC! mati litt] minor cl rd, 
n her virginal, and ther ik the delicate 
Posy | i cs ( l Al ncon’s daily 
iff 

Pho InvTry jueried, looking a 
hy r hy ids of tl lowers e wa 

ellins 

No reply 

\lencon stood with his back towards her, 
ar? rossed uj breast staring 


sulkily out of the window. She too was hal! 
ingry so she sat down in the great oak chair) 
and kept nt also. A few paces from 
Elizabeth stood a small oak table, anc on 


table lay Alengon’s violin of ‘ quaint de 
ign al uryvin | lights on its 


’ The reflected | 
polished surface, showed up the grain of the 
wood to perfection, and shone into the greet 
the dragon's head, while now and 


again, a soft breeze from the garden stirred 


the strings into a murmuring whisper. The 
graceful thing had ‘ ; appealed to Eliza 
beth’s sense of the tiful. Now as her 

ested upon it, a né thought sé¢emed to 
u st itself to he encon’s violin! She 


would make him leave it with her. She liked 
he pretty thing. So she broke the silence’by 
a ng the sulky Prince to play to her. ti 
responded with the best yrace his humou 
ind Elizabeth thanked him for 


prorered. 


would permit 


the littl 


‘B - vy me, Monsieur, if it is not the 

rument I have yet seen, and 

played skilfully. We have naught like1 
England. Thou had’st best give it to me 

as a pledge of thy return.’ 

The first part of Elizabeth’s speech, made 

little impression \lencon, but the 

mentioned a ‘pledge,’ he flung 

down the violi and sprang to his feet 

a pledge! Mon dieu, 


y 
4 


pre tect mn 


upon 
moment she 
ejaculating \ pledge ! 
Viadame ! What will you next ? Why should 


I give a pledge where none is vouchsafed to 


me. FPardieu! why should Francois Valois, a 
Prince of the H of France, be called 
upon to give parole when the Queen herself 
( >I ci€é wNne 


‘Tut, tut,’ interrupted che Oueen im 
But the Prince would not be hindered. He 


‘It doth seem that the Queen may exact 


ll t suran her wayward fancy may 
ugeest, heedless of aught save the accom 
)} vent of' her stubborn will. She ‘may 
dig deep into the hearts of men, insisting that 
they sl l rive, rive— rive. Yet SaCVe 


loth she grant in return!’ 
10u dare speak thus?’ cried the 
(Jueen hotiv. 


To be continued.) 


H. Wilcox-Lawrance’s 


Symphony Orchestra. 
PKOGRAMME 


God save the King 
! \ 


se (SopranoSolo) Madame Emilie Spadling 
nd verse (Baritone Solo) .... Dr. A. F. Kellett 
; verse The audience 
’verture to ‘Egmont,’ op. 84 ‘ Beethoven 
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‘Bid me dis 
idame Emilie 


e (ior grand orchestra) 


ping Beau ) Oa) 


Mr. Victor A. Baill 
CO) N jul Ist, to a crow 
e W ilcox-Lawrance 


} i 
the d ol end of the hall 


Madame 1 , Spaldin 


Mir. Victor A Baill ay 


awrance accompanied some of the 
t should be esp 
n, Raff's Grand 


Miss Christine Lawran 
Lawrance Elegie, op 


and technique; later she 


yme remarks on the El 
This work, dedicated 
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H. WILCOX-LAWRANCE’S SYMPHONY ORCHESTRA. 


eleventh bar 


counter subject for the oboes at the 
adds a particularly weired effect 
music. On the return to the bove 
an obligato is g n to horn 
velvet tones t thi nstrument 
ell without erl vering thre 
» passages writte r the sok n 
d partis inthe key of G yo! 
irst oboe here having a distinct Legat 
“ly against the syncopated accompaniment 
entirely fo the wood-wiik and 
Lhe ual working out of tl iDjec 
da return to the original then 
played tim \ shor | ’ 
nents of the tic material usec 
between the so instrumel id 
play ppp, brings th rt r] 
1ecE é sistanc¢ f the vening 
Reverie in A flat, by | Wail 
hicl we thin} i 1 { 
Che way tl wood-wind and 
} and ombin { ex pre { 
it el ] vnicn | ! fou Cu 
| 
beauty d ¢ treat 
VDOS ] reno 
hea vit urt ouco be 
d the 1 belove 
or] | cored for flutes, oboes 
ari | ons, two horns, trumy] nd 
npanl. Che open! g sub 
f 
Ss o#: o—6 re -I—s 
© ~« —_ <= . 
I the 1 G) rit ny the { 
and epeated with the bo 
3, bassoons, id t horn las 
slo having listinct « r th 
ids t he cond sul tin E fila 
olin, ob ind t \ 
made (> may nd on the 
t! ( id ubject ol nal 
go 1 out by the full tra \ 
iow occurs In b flat r fo t 
with syncopated accompanir t 
> _p2# F2 2 24% 
° 2 «| ee eee oe ag Se —— ha 
Fh 
were 1 by S l I ind 
hese alternating ag Col 


W Dars, ever increasing In power 


us to a rapid run fo trings, / 


vind then ‘(as if—after many 
ally succeed in t truggle to 
ody) continue this subject alon 


the orig nal 
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key, A flag. 


r string 


An episodal passage here occurs 
only, } 
ol the first subj ct. Phe nust 
agitated in character until the climax 1s reached 
with full orchestra ff, th 
playing in contrary moti 


is made, and after a few izzicato chords th 


and prepares tor a return 


} 
pecomes 


wind and strir 


a sudden pause 


flutes, oboes and clarine ttes play a piaintive 
passage (really a paraphrase of the fir 
the bassoon following a few bars later, and 
the melody here is taken up by the oboe and 
leads us to the co the horns, 


subj ct My 


strings, 
‘ 


trumpets and drum joing in, Phe periods 


f difficulty and uncertainty—as indicated by 


the wood-wind passag pass, followed by ; 
calm and quiet restfulness. The final bat 
we reached by f ( rds | ayed by th 
' cy , f 
string lone / 


Debussy’s ‘ Pelleas and 
Melisande.’ 


CLAUDE DEBUSSY’S lyric drama, 
@ ‘Pelléasand Me inde,’ which sh 5 


with Strau: tlome’ and‘ Electi 
the distinction of being one of the three mos 
liscussed operas \Wagnet wre 


‘Parsifal’ w produced, for the first time in 
England, at Covent May 21st. 
The work, which 1s, of , a musical 
version of Maeterlin jinjastic play, wa: 
{ t heard + 4 Ire ) » pP , 
ard at the Comique, iris, In 
America lt 
hether the art 


(zarden, n 


igo2, and subsequently in 


f 


not so much a question o 


form evolved by M. Debussy is ney 1 


whether it 1s tri hat matters, but whether 
he has succeeded in establishing a mor 
equitable and reasonable — understanding 
rvetween dt La music than have his con 
em ries and forbear: toallth« equestio 
1 ¢ 3) ll ah "is the th wer. Indeed rror 
t} i ne the 1 M. Debussy give 


the lie direct to H » Wolf’s famous dictum 
i a vampire sucking th 

lite bloo« from poetry. M : 
lan passion, of human 
s none 


Debussy ha 
writt a drama of hu 


reneth and weakness—a drama that i 


the less appealing because it is charged with 
suppressed emotiot pressed in marvellous! 
ibtle term i drama of real and moving 
beaut et i ravishing scenes, that 
Pell ind Mélisande’ establishes its right to 
ted among the fe great things in 
Lil 
M. Debussy has succeed vhere other 
have led In that fact lies the vastns 
of eveimment., Lie belongs to no school] 


{ 
li ck’s play | vell known as to 
nake the repetition of the story unnecessary 





i 
The first touch of drama comes with the 
Hitherto all 


twithstanding 


cond scene of the second act. 
1as been serenely beautiful, 
lat mutterings of impending doom have been 
heard in the orchestra. Meélisande tells het 
first lie about the loss of her wedding ring, 
and the subsequent scene, in which Golaud 
compels her to undertake its quest, is sketched 
in touches that are none the less graphi 
because they ire fev nd 

Henceforth the 


simple. 


) 41 
drama moves with tragic 


. { . od } > 
swiltness. The tA US episode when 
Mélisande at the window in the tower lets fall 


her hair about her lover’s face is, in point of 


tmpassion but restrained -ecstasy, only 
by that of the great ‘love’ duet, later, 
method and treatment, is without 


literature. For though 


equal 
jual 
which, in it 


parallel in operatic 


the composer here voices the emotions that 
prompt the prote tations of the lovers rather 
ban their utterances, the passion 1s not the 


consuming because it does not burst 


ope ly into flame nd the omplete silence 
t follows the avowal of love i as it has 
been proclaimed to be—-a stroke of genius. 
Lh iramMali¢ treneth of the scene where 
pl ; Golaud extracts the lover's 
cret from the child, Yniold, and the 
t patho f the deathb tuation a 
it ion wl ) has hitherto defred the attempts 
of ry operati mposer to make anything 
butartificial ust en before theirextreme 
naturalne be unde ood. Nor will th 
realist fin n the scen here Golaud sei 
Vi id y t hair a force o the 
ground that his needs have been neglect 


‘A Mass of Life,’ 
Frederick Delius. 
By CAESAR. 


LTHOUGH Frederick Delius is an 
f Knglishman, and his work is well know: 


Continent, he has suffered undu 

eglect at the hands of his fellow countrymen. 

Until quite recently, in fact, his music was 
quite unknown in this country. The ison 
course not difficult to understand, whe1 


we consi the appalling indifference wit} 
mayority of our native « ) 
\ few years ago, I remen 


ul treat mbder, 
it was announced that Delius’s ‘ Pas was te 
be performed at the Queen’s Hall Promenad 
Concerts; but the performance did n tal 


place. Later on I heard that it was owing 


to the many difficulties which the work pr 


sented; whether this was the actual reason o1 
not | do not know However, it was left to 
Mr. Thomas Beecham to introduce ‘ Paris,’ 
together with othe: work: ot Welhiu to 














ind on the 7th June Mr, 
it the Oueen’ 


English audiences; 
Beecham brought 
Hall, this composer’s masterpiece, ‘A Mass 
of Life.’ The text been taken from 
Nietzsche’s ‘Alsosprach Zarathustra, and 
arranged by Fritz Cassierer; the composet 
has laid out his work for four solo voices, 
double chorus and orchestra. It is not too 
much say one of the most 
remarkable compositions ever performed in 
London; at the same time, | dare say ther 
were many in the audience to whom it did not 
appeal, if a certain section of the press is to 
criterion. This 


forward, 


has 


to that this 1s 


was doubtless owi1 


g 
to the fact that the ‘Mass of Life’ contains 
no ‘tunes’; many people will deny the 


} 


ence of melody unless it be made up of a 


ies of obvious tunes. slius’s music is, 


above all, exceedingly refined-—perhaps this 
will preclude London amateurs from being 
interested in thi sty of comp ition; 

pecially when we c ler the enormous 


certain ancient and modern 


enjoying 


popular which 
Itahan effusions are just now at 
Garden. 


1e choral writing in the ‘ Mass 


Co 


1 


very difficult and involved, t ités wonder- 
y pressive and dignifie I have evel 
eard anything which exhib! 1 rengeth 
the Invocation,’ which o] the w 
y far the oreal art ! re r l in tell 
the baritone, Mr. 4 W. Clarl ) 
ndere th 1? t! iT ! 
inger Kerr, to wl 1 the alto 
was en ted, sang artistically. The othe 
oloists, however, did net seem to b nar 
ularly successful. he orchestral. acc 
paniments are conceived in a very poetical 
n, and the poser practically dispense: 
with ‘leading themes.’ It w stated in 
p! Jia he that ne attac he i he t} em the 
ame value that a painter d t st of 
l yrush ] ided with col ! \ ni re 
) tiful ha evel ¢ ritten tha the 
Nocturne’ which concludes the first part | 
ay also menti the ‘Interlude’ in tl 
md part, Zarathust: invocation to hi 
\ d the third part, ‘At noon in t 
uD whicl l jul r Vel efile 
s the ending of tl ork, when Zarat 
3 his ive of uray el iS 
ie the music is | ght to a d 
! iX ill which it me t a den 
l 1ssim ana | S awa | won I e 
ul s far off when we ll ha anothé 
pportunity of heat t ral worl { 
his calibre could only tal ice of ’ 
rf vearisome torlos and il cantata 
th which our Provincial Festivals I 
ioral S eties seek to entertain us 


L he North Staffordshire District ¢ 


norai 
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asion, and 
North 


ihey 


Society were engaged for this o 
fully maintained the reputation whi 
Country Choirs have always enjoyed 
sang with wonderful intelligence and enthu 
siasm. The orchestra played in a manne! 
beyond all criti and a great deal ol 
praise is due to Mr. Beecham who c 
with his customary skill. 


Mr. Holbrooke’s Concert. 


New Works at the Queen’s Hall. 


ism, 


iducted 


k. JOSEPH HOLBROOKE'S repu- 
tationand the growing interest new 
British music account for the large 


audience at Queen's Hall on June 25th. The 
programme 
works, the majority of which were novelties. A 
remarkable number of important works stand t 
his ci rhe quality of Mr. Holbrooke’s con 
positions has not det: ited with wntity, 
as is Prelude t ‘Dylan ind his 
rkedly 
yn. 


} Aj] 
xpress! 


vas almost devoted to Holbrooke’s 


edit. 
riot 
both his 
‘ | ; 

Homage to Edgar in Poe’ show 


increased powers of imagination and 


The former, which is the introduction to the 
second section of a Trilogy still to be heard, 
must be described as music of the 1 as it 


laps or rages n the sl 
' 


ir. Holbrooke produce 

re he l¢ H 1 vel 

Oug ulti In¢ rm I | naed olid 
ri of melody, rbyth . iony. Kepre 
sentative theme ire employed in‘ Dylan 
ind th ire both neti ind trasted, 
so that interest Is pr lon on y the work 
By the use of unf liar struments me 
juaint, and striking effects are pt ced, 1 
wild fowl’ music was superbly re uct 
and was the most remarkable and telling 
bell cored by the u of the once ina with 
the wood-wind The ‘Dylan’ motif is a 
plain 1Ve } ne ot ic] CAL I { 
riginat Mr. Holbrooke h 
his Vh Wh ; l ( I ind | 
harder to f l node ol It the ( f 
le new ngisn 1001 1] ha VA‘ ; been 
drawn to the poems of agai llan | es 
settil { n Nave 1 into 
yrominent not nine \ I then 
The Bells’ and his fu n \nonabel 
Le ha nerea { \1 el 
inspiration from tl ( i 
vork in four secti entitle lor e to 
I A. Poe, hich is scored for fou rhc 
vocalists, cho ind lestra Che Haunted 
Pala Che Hy: ye \ ind the 
chora rts of ‘ The City in the S r 
special praise Lhe 7 something of the 
same rugg¢ fancy al stro descripti 
powers seen in bot! ymposer and poet that 
probably accounts for the unusual affinit 
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2 THE CREMONA. 


The Soi-Disant Secret of 
the Violin Makers of 


Cremona. 


By MAURICE MCLEOD. 





it? 1 fr ree )} 
| 1 beer for \ ibout the test, 
ind | in atished hin f that the instru 
me vas really mac rior materials 
h layed everal tin and now and then 
il i{ wit ni Stradi 1S. loa hin 
Was a ne ind 1 that ithstanding 
th rable matertals, it responded easily 
al ic n le, t! h not ala re, tone ind 
h ided j wht be tried in a large hall in 
to I voiun LE tone 
) to t pecullal materials of 
\ is n t lin had a specially 
b i irchings Wi rather 
i t ) MW | Cl would 
pute ulhcientl t yunt Tor the nstrument 
i hy i arge tone, and Grossman say 
h f efects, this instri 


ment equ n volume the tone of the Staine 


hose wl r 1 iently interested may 
f rt Si el it the OTS th 
\ ( mona Ss t\ laubentras 
b in Lt} > VviK n} n LO! ale. 
fence it is clear at in the making of a 
1, not age, t the lateriais nor use are 
the prime factors f ttaining a noble tone 
asyv 1 01 N loubt, to get the 
be Its the m able materials and 
t} inest irnis| h be used, but the 
wit! t al act I y correct roportiol 
bet een tn ( nance ul we not 1 
the esa I e wl well advisec 
rthey [ i ( { in violu ut f 
orde ire t ich an instrt 
no f because no 
i 1 ( piay! ( \ rt ed 
I ) if it ra ti y. 
} ; 7 jetime vith 
’ mee t id heir back i 
i é ight, i the pat hwork na 
q I 
been don unt repairer, who h 
broken the mo f the boards, and 
4 { \ d the i { \ )| { } l \ 
cost I r five 1 re tl remedy t 
| iN) ad ; 
1) (art ma L\ tha i too, usec 
i th nfluence of ind pla 
Cre Br Hartel, | l 





upo violin, but that he had taken «this 
statement as an established fact because all 
dealers, musicians, makers and amateurs had 


» told him, and it was not until he began to 


investigate scientifically the physical structure 
of violins that he found how utterly false this 
: 


hypothesis was. ‘The fact is, perfect instru- 
ments, acoustically, have no need to | 
instruments are not 


e 
ayed on, and defective 
ipre ved by it. 

Phe attuning of the boards in fifths in the 


manner of the old Italians, requires consider- 


ible technical skill and fine aural qualities, 
No vO will understand how it is. the 
statement ‘a_ beautifi old Italian iolin 
} ns lit > be 1uS me ol the ld makers 


had not the requisite technical skill nor the 
fine musical faculty for attuning the boards. 
In fact, the best instruments have given the 
Italian makers in general, a reputation which 


they do not deserve as a whole. In our own 
country we have many admirable makers who 
struggle desperately between detestable cheap 
German dumped goods and the expensive 
[tallans, whereas theu vn violins at fai 
prices are difficult t market 
Far be i m me t lepreciate the old 
masters, as [ have many friends among them. 
It is only the bunkum that has been talked 
ibout them’ which requires the ferreting wind 
I riticist to scatter \ V1 lin must und 
md } { 7 st Dealer 
il foist off an « ) 
ilian « me young artist, 1 f 
the weat yn the d rf tl cita 
the new in ill sou i , whil the 
Italian will t ever hese ar 
lies Che sti on ffe nd t 
violins rem sami 
NEl é 
‘‘The Demon’s Bride.’ 
\ rk by Mr. B. W » O'Donnell, the 
I pose and ‘ce¢ t entitled ‘ The'Demon’s 
pride Was rod ed on May 2 id ri ne 
Royal Academy, Tenderden Street, which for 


riginality may claim to rank with some operas 


of recent production, This one, described a 
1 miniature opera in one act, sets itself to 
ict the yearning of Elsie, who acts in 
servient slavery to a band of smuggl 
for a little freedo » W lich is only a compli ed 
by her ma ng the demon The m 
lever, dramatic, and humorous by turn, { 
f colour, while the instrumentation rich at 
times and cu usly consistent with the subject 


hroughout.- More should be heard of this 











Popular Music for Violin and Piano. 
Published at 3/- & 4/- 
OUR PRICE Gd. EACH. Postage id. each. 


H. COX & Co., 1c, Imperial Arcade, Ludgate Circus, London. 







































Adieux.. vit cd Beethoven Fruhlingslied (No. 3°) Mendelssohn Nazareth - soe -. Gounod : 
Andante ae ... Batiste Funeral March ...Chopin Poet and Peasant ... .-» Suppe ' 
Air Louis XIII ‘3 ..» Ghys Gavotte Mignon _... Thomas Radetzky March ... .. Strauss iy 
Alice where art thou... ... Aschey High School Cadets... ... Sousa Robin Adair ... «. D. Palmer 
Auld Lang Syne :.  D. Palmer Heimliche Liebe Gavotte J. Resch Romance in G ae Beethoven ' 
Ave Maria ... eon ...Gounod Harmonious Blacksmith ...Handel Romance in F abs seethoven 
{ Ave Maria... say Schubert -Harp that once ove ...Farmey Romance gay vei Svendsen Bee 
\ustrian Hymn hve ... Haydn Home, Sweet Home... ...farmey Serenade he ss Schubert : } : 
Blue Bells of Scotland ...Farvmer Hopetolda Flattering Tale Farmer Serenata, La ... Re: ... Braga - 
— nlied ... .-. Lange Il Bacio ... Arditi Schlummerlied des Schumann F 
e Danube Waltz... ...Stvauss Invitation tothe Dance ... Weber Serenade ; ...Gounod if 
Soha ian Girl .» Baife Kathleen Mavourneen ...Crouch Sobre las Olas, Waltz .. Rosas : 
Broken Melody (Easy) Van Biene Keel Row e ots ...Farmey Spring Song (No 3) Mendelssohn ; 
Caliph of Bagdad ... Boieldien Killarney = ‘bs ... Balfe Sympathie, La ; Comeitant : { 
Carneval de Venise ... -.Farvmer Largo .. ...fqandel Stephanie Gavotte ... Cribulka ia 
Carnival of Venice ... ... Eynst Last Rose of Sun mer ...Farmer Traumerei (Reverie)... Schumann f 
Cavatina ‘e one .. Raff Last Waltz ... .»» Webey Tannhauser March ... Wagner 
Chant Sans Paroles ... Tschaikovsky Lead Kin dly Light (Hymn) Waltz (No. 2) op. 34.. -.. Chopin ‘ 
Chanson Triste ... Tschaikousky Life let us Cherish ...Farmer Waltz, op. 18. ia +» Chopin | # 
Coon Band Contest ... ..» Pryor Marseillaise .. Avy. Sterkel Waltz, op. 64, 1 bee -». Chopin ; 
Coronation March ... Meyerbeey March of the Men of Harlech Waltz, (Over the Waves) ... Rosus 
Cujus Animan i ..-Rossint MelodieinF ... ve Rubinstein’ War March ofthe Priests Mendelssohn 4 
Darkie’s Dream ¥ Lausing Minuet... 4 pee Bocchevini Washington Post March ... Sousa ) 
Dead March in Saul... ..Handel Maritana sab ive Wallace Wedding March ..» Mendelssohn ' § 
Donau Wellen Waltz Ivanovict Minstrel Boy ... ok ...Farmey Whisper and I shall hear Piccolomint i 
Elegie ... eos ee .. Ernst Merry Peasant én Schumann Ye Banks and Braes... D. Palmer ; 
Faust ... Ars bie Gounod Marche Militaire in D Schubert : } 








STAINER’S STRINGS | 


| 
Bie ee 
| 








HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing t¢ the use of a 

powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 














Trade Mark. " ' 
Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths. | 
Very Durable—Stronger strings cannot be made. 


——— ; 


Hi Sample consisting of—3 fulllength €, 2 slength A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SpreciaL Prices FOR QUANTITIES. 





GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. “ 





Repairs carefully done by Experienced Wiorkmen 


THE STAINER MANUFACTURING Co., Ltd., 


»» VIOLIN DEPARTMENT,.. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 
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J. CHANOT, Mirecourt, 


CHANOT VIOLINS — 


1760-1830. 

G. CHANOT, Mirecourt & Paris, 1801-1873. 

G. CHANOT, London, 
JOSEPH CHANOT, London, 1865. 


1831 1895. 


ee 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gain xed by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


ee 


157, WARDOUR STREET, LONDON, W. 
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Opinions given as to the make and value of old instruments for a moderate fee. 





The following will be sent Post Free 
on veceipt of Postal Order covering 
the order. 








The Story of the Oratorio. 
By Annig W, Patrerson, B.A., Mus. Doc. 


Ube ‘Story of Wotation. 


The Music Lovers Library. 


Each Volume 3s. 6d. net. Ulustrated. 


STORIES FROM THE OPERAS. 
(In 2 Vols.) 


By GLADYS DAVIDSON. 


} . F. Appy Wituiams, M.A., Mos. Bac. 
Tbe, St ey anes Organ EY see CHATS ON VIOLINS. 
= on eyo Shame I ee By OLGA RACSTER, Fully illustrated. 
eerie Sitevine (oiidhali School). CHATS WITH MUSIC LOVERS. 


st the Harp. 


The potore, < 
H. GRATTAN FLoop (Organist of Enniscorthy 


Cathedral). 
The Story of Organ Music. 
.F. Appy Witt , M.A., Mus. Bac. By OLGA RACSTER, 


Che Story of English Music, 160021900. 
eing the Lect ures given at the Music Loan 
Exhibition of the ‘Wor shipful Company 


By Doctor ANNIE W. PATTERSON. 
CHATSON THE VIOLONCELLO 


18 Illustrations. 


A HISTORY OF ENGLISH 
CATHEDRAL MUSIC. 


of Musicians, London 
the. sto _s. ot ‘ah chap. (In 2 vols). 
ALL 3/6 NETT. tall cen Jew Aacassnisaey, 
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